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Strhujici pribéh o lasce a krutosti z cirkusového prostiedi podle
stejnojmenného filmu Federica Felliniho / A captivating story of love
and cruelty on the road of a traveling circus, based on the eponymous

film by Federico Fellini

Hudba/Music: Nino Rota

Hudebni dramaturgie/Music Dramaturgy: Jifi Bubeni¢ek, Nadina Cojocaru
Hudebni aranzma/Music Arrangements: Petr Holman
Libreto, koncept a dramaturgie/Libretto, Concept and Dramaturgy:

Jifi Bubenicek, Nadina Cojocaru

Choreografie/Choreography: Jifi Bubeniéek
Scenografie/Set Design: Nadina Cojocaru

Design kostym{/Costume Design: Nadina Cojocaru
Svételny design/Lighting Design: Jifi Bubeni¢ek, Tomas Pricha
Asistenti choreografie/Choreography Assistants:

Lenka Sustova Hrabovska, Igor Vejsada

Tanci/Performing: 12 taneénikd/dancers, 3 hudebnici/musicians

Délka/Duration: 80 minut/minutes
Svétova premiéra/World premiere:

10. 3. 2024, Divadlo na Vinohradech/Vinohrady Theatre Prague

.Kazdda magie ma své temné misto
a kazdé temné misto vytvdri cosi
magického.”

,Cirkus je fantasticka a okouzlujici Fise
diva, kterad pritahuje celé generace publika.
Narodil jsem se v cirkusoveé rodiné a prdvé
toto nddherné prostredi plné fantazie se
tak stalo bezprostredni soucasti mého
détstvi a mé duse. Prostrednictvim cirkusu
vstupujeme do svéta magie, jenZ prekypuje
vzruSenim a dobrodruZstvim. Skrze smich
a necekana prekvapeni prinasi lidem
okamzZiky nadéje a stéesti. Pod trpytivou
fasadou se ale mnohdy skryvd i ponura
strdnka cirkusu, kterd odrdZi drsnou realitu
nasi spolecnosti.”

Jifi Bubenicek

“Every magic has a dark place, and every
dark place creates something magical.”

“The circus is a fantastic and enchanting
wonderland that has attracted generations
of audiences. | was born into a circus
family and it is this wonderful environment
of fantasy that has become such

an immediate part of my childhood and
my soul. Through the circus, we enter

a world of magic that overflows with
excitement and adventure. It brings people
moments of hope and happiness through
laughter and unexpected surprises. But
beneath the glittering facade, there is
often a darker side to the circus that
reflects the harsh reality of our society.”

Jifi Bubenicek



La Strada vypravi pribéh nevinné naivni,
laskavé a dobrosrdecné Gelsominy,
kterou jeji rodina proda hrubému
kocovnému cirkusakovi Zampanovi.
Vypraveni sleduje jejich bouflivy vztah
béhem putovani po Italii. V hledacku

ma pfitom predevsim Zampanovy
probouzejici se city a proménu, jiz pod
vlivem Gelsominy prochazi.

Lidsky osud je splétan ze sloZitého
prediva nasi trojjediné bytosti, tvorené
télem, myslia dusi. NaSe bytije
vysledkem vzajemné souhry téchto tfi
Casti: télo predstavuje fyzicno, tedy nas
vnéjsivzhled a schopnosti, mysl fidi nas
intelekt a emocni inteligenci a duse, sidlici
v srdci, ovlada nase emoce. Pravé kiehké
vyvazovani téchto tfi aspektl nas provadi
labyrintem vlastniho osudu.

V pfeneseném slova smyslu Ize tyto
prvky pripodobnit k hlavnim hrdindm
naseho pfibéhu. Zampano zosobnuje

télo, pfedstavujici nasi fyzikou schranku,
Matto - blazen ztélesnuje intelekt

a Gelsomina dusi. KdyZ se tyto tfi postavy
pres své vasnivé rozpory sblizi, rozvine se
pred ndmi cela paleta tohoto tragického
pfibéhu.

DalSi rovina pribéhu La Strada, tragicky
konec Gelsominy, slouZi jako dojemny
katalyzator, jenZ odkryvé hloubku
Zampanovych citti a odhaluje, Ze mél
Gelsominu opravdu rad. Tato kruta ztrata
jej pfivede na cestu sebepoznani, kde

se musi vyrovnat s vlastni zranitelnosti
amocnou silou Isky. Vypravéni se tak
méni v emocni sondu do Zampanovy duse
a osobnosti nesmazatelné zasazenych
vlivem, ktery na ném Gelsomina
zanechala.

La Strada je nejen dojemny, tragicky
pribéh o lasce, krutosti a osobni proméne,
ale takeé o litosti a zarmutku.



Strada, follows the story of an innocently
naive, kind and extremely pure-hearted
woman Gelsomina who, with her family’s
agreement, is taken away by a brutish
traveling circus performer Zampano.
The narration explores their tumultuous
relationship as they tour through Italy,
focusing primarily on Zampanao's growing
emotions and the impact Gelsomina has
on him.

Human destiny is intricately woven
from the fabric of our being, a trinity

of body, mind, and soul. Our existence
is a triangular interplay: the body
encompasses our physical appearance
and capabilities; the mind governs our
intellect and emotional intelligence, and
the soul resides within our hearts, guiding
our emotions. It is through the delicate
balance of these three facets that we
navigate our destiny.

In a metaphorical sense, these elements
can be likened to the central characters
in our story. Zampano personifies the

body, representing our physicality,

Matto embodies the intellect, and
Gelsomina symbolises the soul. When
these three characters, in their profound
disagreement, converge, they unfurl the
tapestry of this tragic tale.

Another layer of La Strada, the tragic
demise of Gelsomina, serves as a
poignant catalyst, unlocking the depths
of Zampano's heart and revealing that
he actually loved for her. Through this
heart-wrenching loss, he embarks on
ajourney of self-discovery, coming to
terms with his own vulnerabilities and the
transformative power of love. La Strada
turns into a tale of profound emotional
exploration and revelation as Zampano
grapples with the profound impact
Gelsomina had on his life.

La Stradais not only a touching and tragic
story of love, hardship, and personal
transformation, but also of regret and
Sorrow.
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.Zampano é arrivato!"/
.Prichazi Zampano!”/ “Zampano arrived!”

Ny jste si ale podobny...
Mate stejné vlastnosti? Nadani?
Mate mimosmyslové pouto?”

“But you are similar...

Do you have the same
characteristics? Talent?

Do you have an extrasensory bond?”

.Ehi Rosa, dove vai?”/ ,Hej, Rosa, kam
jdes?”/ “"Hey Rosa, where are you going?”

.Spadl z koné a mél tézky otfes
y mozku.

L )T Ja tam s nim nebyl.

Ja? Ty? Né ja, tys tam nebyl!...
VSe se ve mé sevrelo... né, ve mé....
Ja... Baljsem se!”

Oblékaji se stejné... Oblékaji se
stejné... Oblékaji se stejné...

.lomene Vado..."/ ,Ja odchazim..." /
“l am leaving...”

“He fell off his horse and had a severe
concussion.
| wasn't there with him.
‘ I? You? Not me, you weren't therel...
\ Everything closed in me... well, in me...
E———— = = | was scared!”
.Gelsomina, dove sei?”/ ,Gelsomino, kde They dress the same... They dress the
jsi?”/ “Gelsomina, where are you?” same... They dress the same...

Foto/Photo: ® Serghei Gherciu



,Dostali jste jednu, nebo dvé smlouvy?
Sdilite védomi? Vnimate dotek stejné?
A bolest? Kdo méa pravdu? Ja! Ty? Ja!”

“Are you getting one or two contracts?
Do you share consciousness? Do you
perceive touch the same way? And the
pain? Who is right? I! You? I!"

Mladou divku Gelsominu proda jeji matka
cirkusovemu pouli¢nimu umélci jménem
Zampano, aby pomohla Zivit svou chudou
rodinu. Gelsomina je naivni a mé Ciste
srdce, a proto bojuje se Zampanovou
agresivitou, kdyz koCuji po italském
venkove. Zampano je na ni zly, uraZiji
azneuZiva.

Gelsomina se snazi utéct, ale znovu

se setkavaji ve mésté, kde vystupuje
cirkus. Tam potkaji akrobata jménem
Matto, s nimz ma Zampano z minulosti
napjaty vztah. Gelsomina nachazi v tomto
prostredinové moznosti, kdyz se ji
dostava laskavé pozornosti od akrobata
Matta. Zampana to rozcili a nakonec
Matta zabije ve rvacce. Jeho smrt vyvola
u Gelsominy i Zampana krizi.

Gelsomina ztraci rozum a nemdze
Zampanovi odpustit, Ze zabil jejiho
pritele. Zampano opousti spici Gelsominu
anechava ji samotnou na mrazu. Pozdgji
se dozvi, Ze zemfela, a konecné citi litost.

.|l Matto sta male!” / ,Matto (blazen)
nemocny!”

,Gelsomina, il tamburo!”/ ,Gelsomino,
bubnuj!” / “Gelsomina, the drum!”

Ayoung girl named Gelsomina is sold by
her mother to a circus street performer
named Zampano to help support her poor
family. Gelsomina is naive and very pure
at heart and struggles with aggressive
Zampano while wandering through the
Italian countryside. He mistreats her,
insulting and abusing her.

Gelsomina tries to escape but they

meet again in a city where a circus is
performing. There, they meet an acrobat
Matto, with whom Zampano has a tense
relationship caused by past events.
Gelsomina starts to see new possibilities
in this environment, where she receives
kind attention from Matto the acrobat.
This upsets Zampano, who eventually kills
Matto in a fight. This is a critical moment
for both Gelsomina and Zampano.

Gelsomina loses her mind and cannot
forgive Zampano for killing her friend.
Zampano leaves Gelsomina alone in the
cold while she is asleep. Later he learns
she has died, which leaves him filled with
regret.



Dnes mezinarodné uznavany choreograf

Jifi Bubenicek byl v priibéhu své predchozi
témeér 25leté tanecni kariery jednim

z nejlepsich baletnich solistt svéta. Jeho
vystoupeni vzdy vyvolavala bouflivé nadseni:
mezi mezinarodni hvézdy ho dovedlo jeho
jemné hudebni citéni spolu s jedine¢nou
tanecni technikou a hereckym instinktem.
Choreograf John Neumeier pro ného vytvofil
v Hamburském baletu (Hamburg Ballett)
fadu roli, z nichZ se az legendarnim stalo
jeho ztvarnéni slavného tanecnika Vaclava
NiZinského v inscenaci ,Nijinsky”.

V Hamburském baletu Jifi Bubenicek tancil
v letech 1993-2006 (z toho od roku 1997
jako prvni solista), poté se stal prvnim
solistou baletniho souboru Semperovy
opery (Semperoper Ballett) v Drazdanech.
Zde tancil az do roku 2015 velké mnoZstvi
roli v dilech znamych choreograf( (napf.
Petipa, Fokin, Balanchine, Cranko, MacMillan,
Kylian, Inger, Forsythe, Godani, Celis), véetné
choreografii uméleckého reditele souboru
Aarona S. Watkina. Jako sélista hostoval po
celém svété: kupfikladu v pafizské Opere
tancil roli Armanda v Neumeierové baletu
,Dé&ma s kaméliemi” s nejvyznamnéjsimi
balerinami té doby. Za tuto roli ziskal
mimoradné ocenéni Benois de la Danse
(2002). Je to jedna z mnoha cen v jeho
kariéfe, jmenujme alespori cenu Especes
na mezinarodni baletni soutéZi Prix de
Lausanne, nebo Cenu Mary Wigman, kterou
udéluje Semperova opera v Drazdanech.

0d roku 1999 se Jifi BubeniCek zacal vedle
sveé kariéry tane¢niho umélce vénovat take
choreografii. Seznam jim vytvorenych
choreografickych dél je skute¢né plisobivy:
obsahuje pfes sedmdesat tituld, a to od
tanecnich miniatur pfes spiSe abstraktni
choreografie aZ po celovecCerni d&jové balety.
Mezinarodni uznani ziskava zejména jako
choreograf - vypravéc pribéhd. Mezi Uspésné
inscenace patfi napfiklad balet ,Romeo

a Julie” (Jiri Bubenicek obdrzel nejvyssi
pocet divackych hlasd, za néz ziskal cenu
Borise Papandopula za nejlepsi predstaveni
sezony 2021/22), ,Rusalka”(2017), ,Anita
Berberova - krélovna noci”(Anita Berber -
Gottin der Nacht, 2016), ,Doktor Zivago”
(Doctor Zhivago, 2016), ,Piano” (The Piano,
2018), ,Proces” (Processen, 2019) a ,Popelka”
(Cinderella, 2019). Za sv{j balet ,Carmen”
(2019) byl choreograf vyznamenan cenou
Europain Danza, jednou z mnoha, které mu
byly v priibéhu Gasu udéleny.

Tanecni a choreografické uméni Jifiho
Bubenitka se €asto objevuje ve vysilani
mezinarodnich televiznich stanic a je
zachyceno na nosicich DVD. Vedle zalozeni
vlastniho souboru Les Ballets Bubenicek,

s nimz cestoval po svété s vlastnimi
choreografiemi, se umélec navic angazuje
v socialni oblasti a usiluje o kulturni
sblizovani. V roce 2017 byl poctén Stribrnou
medaili hlavniho mésta Prahy, vyjimecnym
ocenénim jeho rodné zeme.

=)
2
S
o
kS
S
S
o
&=
S
]
=
©
o
)
)
ic]
a
<
S
S
[




Internationally sought-after choreographer
Jifi Bubenicek enjoyed enormous acclaim
over his almost 25-year career as one of

the world's top ballet dancers. Musicality,
athleticism, suppleness, an unparalleled
technique and his instinctive sense of
character turned him into an international
star. During his time with the Hamburg Ballet,
John Neumeier created numerous roles for
him, the most legendary being “Nijinsky".
Following his engagement from 1993-2006
(from 1997 as principal), Jifi Bubenicek

went to Dresden to take up the position of
principal with the Semperoper Ballet. There
he performed countless choreographies by
Petipa, Fokin, Balanchine, McMillan, Cranko,
Kylian, Inger, Forsythe, Dawson, Celis and the
Dresden ballet director Aaron S. Watkin until
his departure in 2015. Guest appearances
took him around the world. Particularly
memorable were his engagements at the
Ballet de I'Opéra de Paris where he partnered
the leading ballerinas of the age in the “Lady
of the Camellias”. In 2002 he was awarded
the Benois de la Danse for his interpretation
of Armand. His many other prizes include the
Espéces of the Prix de Lausanne or the Mary
Wigman Prize bestowed by the Semperoper.

Jifi Bubenicek created his first
choreographies back in 1999 in the midst

of his dancing career. From short scenes

to abstract pieces to full-length narrative
ballets, his current oeuvre of over 70 works is
impressively large.

He created new works for companies such as
San Francisco Ballet, Royal Swedish Ballet,
Teatro di Roma, Royal New Zealand Ballet,

Tokyo City Ballet, New York City Ballet, State
Vienna Ballet, Hamburg Ballet, Semperoper
Ballet in Dresden, Mariinsky Ballet Theater,
North Carolina Dance Theatre in Charlotte
in USA, for dancers from Opéra national de
Paris, Croatian National Ballet in Zagreb,
Croatian National Ballet Ivan pl. Zajc in
Rijeka, Nuovo Balletto di Toscana in Florence,
Badisches State Theater in Karlsruhe,
Dortmund Ballet, Slovenia National Theatre
Opera and Ballet in Ljubljana, he was a
choreographer for The Vienna Philharmonic
New Year’s Concert 2016 and many other
companies around the globe.

In particular, Jifi Bubenicek has

established an outstanding reputation as a
choreographic storyteller: his successful
productions include “Anita Berber - Goddess
of the Night”(2016), “Doctor Zhivago”

(2016), “The Piano”(2018), “The Trial”(2019),
“Cinderella”(2019) or ,Romeo and Juliet”
(2022). Amongst his many honours, the
choreographer was awarded the Europa

in Danza award for his version of “Carmen”
(2019) or Boris Papandopulo award for
“Romeo and Juliet” for the best ballet
performance in the 2021/22 season. And, of
course, Jifi Bubenicek is a familiar face in
the international media through TV and DVD
productions of his choreographies as well as
those featuring him as a dancer. In addition
to founding a touring company “Les Ballets
Bubenitek” to perform own choreographies,
Jifi Bubenicek is also socially engaged,
striving to build bridges between diverse
cultures. For these efforts, he was awarded
the Silver Medal of the City of Prague in 2017,
a very special accolade from his home city.
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Nadina Cojocaru je vytvarnice a kostymni
navrharka. Cely Zivot se vénuje uméni,

od hry na klavir pfes tanec az po kresbu.
Vystudovala bakalarsky obor choreografie
na Univerzité uméniv KiSinéveé v Moldavsku.

Vroce 2010 se prestéhovala do Japonska,
zemég, ktera ji fascinovala jak svou krajinou,
tak kulturou. Zila tam Sest let, intenzivné
studovala japonstinu, taméjsi kulturu

a tradicni oblékani kimon. V Japonsku
pracovala v oborech spojenych s médnim
primyslem; jako kreativni feditelka pro
svatebni prehlidky, navrhovani a Siti
svatebnich $atU, fotografovani, liceni
avlasovy styling. Posledni dva roky Zivota
v Japonsku ziskala skvélou zkuSenost s praci
pro velkou japonskou spole¢nost, vyrobce
textilu, kde spolupracovala s navrhari
Spickovych modnich znacek z Evropy, Asie
a USA.

Po setkani s Jifim Bubenickem v roce 2016
se prestéhovala zpét do Evropy, aby s nim
spolupracovala na rliznych uméleckych
projektech. Navrhla kostymy pro Fadu

jeho baletd: ,Chapeau” pro Statni balet

v Norimberku v roce 2017, ,Metropolis” pro
Chorvatsky narodni balet v Zahfebu v roce
2018, ,Processen” pro Svedsky kralovsky
balet vroce 2019, ,Popelku” pro Nuovo Balleto
di Toscana v roce 2019, online videoprojekt
.Tanzgedichte aus der Stille” v Drazdanech
a Sasku v letech 2021-22, ,Romea a Julii”
pro Chorvatsky narodni balet Ivana pl. Zajce
v Rijece vroce 2022, ,Spartaka” pro
Chorvatsky narodni balet v Zahfebu v roce
2023, ,Bolero” pro zahajovaci galavecer
Festivalu Krumlov 2023.

,Navrhovat kostymy pro balet je o tom, aby
si divdci vsechny postavy zapamatovali.

V kostymu se musi objevit poselstvi postav.
Rada zkoumdm hranice moZnosti svych ndvrhi
a casto se snazim kombinovat sou¢asnost

s historii. Chci, aby kazdd postava byla né¢im
vyjimecnad a aby kostymy sdélovaly divdkim
mé predstavy. Je to jako mit paralelni
pribéh, ktery jde ruku v ruce s choreografii

a s dramaturgii pfedstaveni,” fikd Nadina
Cojocaru o své prdci.

-

Foto/Photo ® Sl Tanaka
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Nadina Cojocaru is an artist and a costume
designer. She has been studying arts through
her entire life from classical piano, dance
and drawing. Nadina graduated from the
University of Arts in Chisinau Moldova with
abachelor in choreography.

In 2010 she moved to Japan, a country she
was fascinated with both in its country

and culture. She lived there for 6 years and
intensively studied the Japanese language,
culture and traditional Kimono dressing.

In Japan she worked in fields related to

the fashion industry; as a creative director
for wedding fashion shows, designing and
tailoring of wedding dresses, photography,
make-up and hair styling. For the last 2 years
of living there she had a great experience
working for a big Japanese company, textile
manufacturer, where her job was to work and
collaborate with designers from high fashion
brands from Europe, Asia and USA.

After meeting Jifi BubeniCek in 2016 she

moved back to Europe to collaborate
in different artistic projects with him.

[ J
She designed the costumes for a number

of his ballets, “Chapeau” for Niirenberg State
Ballet in 2017, “Metropolis” for the Croatian
National Ballet in Zagreb in 2018, “Processen”
for the Royal Swedish Ballet in 2019,
“Cinderella” for the Nuovo Balleto di Toscana
in 2019, online video project “Tanzgedichte
aus der Stille” in Dresden and Saxony in
2021-22, "Romeo and Juliet” for Croatian
National Ballet Ivan pl. Zajc in Rijeka, in 2022,
“Spartacus” for the Croatian National Ballet
in Zagreb in 2023, "Bolero” for the opening
gala of Festival Krumlov 2023.

“To design costumes for ballet is about

making all the characters memorable for the
audience. The message of the characters have
to appear in the costume. | love to explore

the limits of what is possible in my designs,
and often try to combine the contemporary
with the historic. | want each character to be
special and the costumes to communicate

my ideas to the audience. It is like having

a parallel story that goes hand in hand with the
choreography and with the dramaturgy of the
piece,” says Nadina Cojocaru about her work.
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Marie Hasonova patfi k pozoruhodnym
mladym talentdm ¢eské hudebni scény.

V soucasné dobé je posluchackou
Hochschule fir Musik ve Svycarském
Luzernu, kde absolvuje magisterske
studium se sélovym zameérenim ve tfidé
prof. Igora Karska, zaka Yehudi Menuhina.
K jejimu hudebnimu rdstu pfispélo mimo
jiné vitézstvi Akademie Vaclava Hudecka
amnoha ocenéni na nékolika mezinarodnich
soutézich v Cechach i v zahranici. Jako
solistka vystoupila s pfednimi Ceskymi
orchestry (Prazska komorni filharmonie,
Symfonicky orchestr Ceského rozhlasu,
Filharmonie Hradec Kralové, Filharmonie
Brno a dalsi). V leto$nim roce se pripravuje
na sv(j debut v prestizni luzernské koncertni
sini KKL, kde predstavi 2. houslovy koncert
Bohuslava Martind za doprovodu Luzerner
Sinfonieorchester. Kromé so6lové drahy

se také intenzivné vénuje komorni hudbé.
Je ¢lenkou Dvorékova klavirniho kvarteta,
Uzce spolupracuje s violistou Zemlinského
kvarteta Petrem Holmanem, a zaroven
tvori duo s mladym italskym klaviristou
Tommasem Carlinim.

Marie Hasorfova is a remarkable young talent
on the Czech music scene. She is studying
for the master’s degree in solo performance
at Hochschule fiir Musik Luzern, Switzerland,
under prof. Igor Karsko, a student of Yehudi
Menuhin. She is a winner of the Vaclav
Hudecek Academy and received many
awards at several international competitions
in the Czech Republic and abroad, which
helped to improve her musical skills. As

a soloist, she has performed with leading
Czech orchestras (Prague Philharmonic,
Czech Radio Symphony Orchestra, Hradec
Krélové Philharmonic Orchestra, Brno
Philharmonic, etc.). This year she is
preparing her debut at the prestigious KKL
Luzern concert hall, where she will perform
Violin Concerto No. 2 by Bohuslav Martin(
with the Luzerner Sinfonieorchester. Along
with her solo career, she also concentrates
on chamber music. She is a member of the
Dvorak Piano Quartet, closely co-operates
with violist Peter Holman of the Zemlinsky
Quartet, and plays in duo with Tommaso
Carlini, ayoung Italian pianist.
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Karolina Blehovéa pochaziz Loun a hudbé

se vénuje jiz od atlého véku. Jeji hudebni
vzdélani zapocalo v Zakladni umélecké
Skole v Lounech hrou na klavir a trumpetu,
kde dokongila druhy cyklus. V sou€asnosti
pokracuje ve studiu hry na trubku na
PraZské konzervatofi u profesora Jifiho
Sedivého. Od roku 2021 hraje v Ceské
studentske filharmonii a psobi i v dalich
hudebnich souborech. PfestoZe se nyni
vénuje prevazneé klasické hudbé, vyrostla na
dechovych orchestrech, ve kterych dodnes
hraje. Od roku 2023 zacala ucit hru na klavir
v Z&kladni uméleckeé Skole v Lounech.

Vedle hudby se vénuje takeé prirodnim
védam a od roku 2019 studuje geografii

na Prirodovédecké fakulté Univerzity
Karlovy.

Karolina Blehova comes from Louny. Music
has been her vocation since early age. She
started with piano and trumpet lessons at
the elementary art school in Louny, where
she completed the advanced course. She
currently continues her studies of trumpet
under prof. Jifi Sedivy at the Prague
Conservatory. Since 2021, she has been

a member of the Czech Student Philharmonic
Orchestra and has also joined other musical
ensembles. Despite focusing mainly on
classical music, she has been influenced by
brass music and continues to play in brass
bands. In 2023, she started teaching piano at
the Louny elementary art school. Apart from
music, she is interested in natural sciences.
She commenced her geography studies at
the Faculty of Science of Charles University
in 2019.



Vroce 1998 Petr Holman Uspésné ukongil
studia na Matematicko-fyzikalni fakulté
Univerzity Karlovy. V roce 2000 ziskal 1. cenu
na mezinarodni violové soutézi Beethovendv
Hradec a o rok pozdgji absolvoval prazskou
konzervatofr ve tfidé prof. K. Dolezala.
Vletech 1997-2004 byl ¢lenem
Symfonického orchestru Ceského rozhlasu,
s nimzZ v roce 2001 vystoupil i jako solista.

V soucasné dobé pisobijako profesor violy
a komorni hry na PraZzskeé konzervatofi.
Jeho nejvyznamnéjsi hudebni aktivitou je
ovéem dlouholeté plisobeni na poli komorni
hudby. Petr Holman je zakladajicim ¢lenem
Zemlinského kvarteta, které pdsobi na ¢eske
i mezinarodni hudebni scéné jiz od roku 1994
ajehoz hlavni naplni je koncertni, nahravaci
a pedagogicka ¢innost. Z dllezitych
Uspéchl souboru vyberme mnoha ocenéni
na mezinarodnich soutézich (Banff,

Prazské Jaro, Londyn a zejména vitézstvi

ve francouzském Bordeaux), mizeme téz
zminit vice nez 30 kompaktnich disku s dily
¢eskych i svétovych skladatelli nebo cetné
nahravky pro Cesky rozhlas. Zemlinského
kvarteto je teprve Ctvrtym souborem

v historii, ktery natocil kompletni kvartetni
dilo A. Dvoraka. Nahravka jeho ranych
kvartetd ziskala prestizni francouzské
ocenéni ,Diapason d'Or”.

In 1998, Petr Holman successfully
completed his studies at the department
of mathematics in the Charles University.
In 2000 he became the winner of the
Beethoven’s Hradec International Viola
Competition, and a year later he graduated
from the Prague Conservatory in the class
of prof. K. Dolezal. In 1997-2004 he was
amember of the Czech Radio Symphony
Orchestra, with which he also appeared as
a soloist in 2001. At present, Petr Holman is
a professor of viola and chamber music at
the Prague Conservatory.

Nevertheless, his most important musical
activity is located in the field of chamber
music. Petr Holman is a founding member
of the Zemlinsky Quartet, which has been
active on the Czech and international
music scene since 1994. Its main focus

are performing, recording and teaching
activities. Among the ensemble’s important
achievements, we can mention numerous
awards in the international competitions
(Banff, Prague Spring, London and especially
the victory in Bordeaux, France), more

than 30 CDs containig works by Czech and
international composers and numerous
recordings for Czech Radio. The Zemlinsky
Quartet is only the fourth ensemble in
history to record the complete works for
string quartet by A. Dvoféak. The recording
of his early quartets won the prestigious
French award “Diapason d'Or".
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Pochaziz Uherského Hradisté a od Gtlého
mladi se vénuje prevazné hre na kontrabas.
Zaméfuje se na lidovou hudbu, kde dosahl
uspécht zejména ve souborové hie. V letech
2009 az 2015 se umistil s uskupenimi

z Moravy i Cech na prvnich mistech ¢i ziskal
zlata pasma v Ustrednich kolech celostatnich
soutézilidovych hudeb. Po urcitou dobu se
take vénoval jazzu, v roce 2017 obsadil 2.
misto v ustfednim kole celostatni soutéze
jazzovych soubor( s jazzovym triem Emila
Hradeckého.

Béhem celé své hudebni kariery byl nebo
stale je clenem mnoha hudebnich uskupeni,
ktera se zabyvaji odliSnymi hudebnimi zanry
a jsou pro néj cennym zdrojem zkuSenosti.

S velkym nad$enim nadale rozviji své hudebni
dovednosti a rozhodné nema v imyslu se
svym ,full-time hobby”, jak rad hudbu nazyva,
konCit, spiSe naopak.

V soucasnosti je studentem Vysokého uceni
technického v Brné na Fakulté podnikatelske,
kde dokonc¢uje magistersky obor Strategicky
rozvoj podniku.

Martin Lesa comes from Uherské Hradisté.
He has played musical instruments, in
particular double bass since early childhood.
He concentrates on folk music, where he has
achieved success especially in ensemble
performances. Between 2009 and 2015,

he ranked at the top places or won golden
bands in national folk music competitions
with Moravian and Bohemian ensembles.

He also played jazz music for some time,
coming 2" in the 2017 national jazz ensemble
competition with the Emil Hradecky jazz trio.

Throughout his musical career, he was or still
is amember of several musical ensembles
focused on various musical genres, and are
avaluable source of experience for him. He
enthusiastically improves his musical skills
and certainly has no intention of quitting

his “full-time hobby", as he describes music,
quite the opposite.

He studies at the Brno University of
Technology, Faculty of Business and
Management, where he is completing the
master’s degree in Strategic Company
Development.




Lenka Sustova Hrabovska v roce 2004
absolvovala Tanecni konzervator hl. m.
Prahy, vroce 2022 vystudovala Jogu
ajogovou terapii na FTVS (Univerzita
Karlova). V letech 2004-2009 pisobila coby
solistka Baletu Divadla J. K. Tyla v Plzni,
od roku 2010 byla v angazma v Baletu
Narodniho divadla v Praze, od roku 2015
jako demisolistka. V roce 2018 hostovala
v Mainfranken Theater Wiirzburg. Od roku
2019 je sdlistkou Prazskeho komorniho
baletu a baletni mistryni.

Ma za sebou bohatou pedagogickou praxi,
plsobila coby pedagozka a choreografka
pro klasicky, moderni a lidovy tanec

v baletni Skole DJKT Plzef, v baletni Skole
Terpsichore. Je lektorkou jogy a jogové
terapie.

V klasickém a neoklasickém repertoaru
tancila v choreografiich George Balanchina,
Jean-Christopha Maillota, Johna Cranka,
Fredericka Ashtona, Youriho Vamose,
Kennetha Greve, Michaela Cordera, Javiera
Torrese a dalSich.

V modernim repertoaru tancila

v choreografiich Jifiho Kyliana, Petra Zusky,
Christophera Bruce, Ohada Naharina,
Alexandera Ekmana, Jana Kodeta, Libora
Vaculika, Christiana Spucka, Nacha Duata,
Jacopa Godaniho, Radu Poklitaru, Anny Vity
a dalSich.

Lenka Sustova Hrabovska completed the
Dance Conservatory of the City of Prague in
2004 and then studied Yoga and Yoga Therapy
at the Faculty of Physical Education and
Sport (Charles University), graduating in 2022.
She was a soloist of the Ballet of the J.K. Tyl
Theatre in Pilsen in the period 2004 —2009
and in 2010, she became a member of the
National Theatre Ballet in Prague, from 2015
as a demi-soloist. In 2018, she was a visiting
artist at Mainfranken Theater Wirzburg.
Since 2019, Lenka has been soloist and ballet
master of the Prague Chamber Ballet.

Lenka Sustova Hrabovska has an extensive
teaching experience — she worked as
ateacher and choreographer of classical,
contemporary and folk dances at the ballet
school of the J.K. Tyl Theatre in Pilsen and
at the Terpsichore ballet school; she is also
ayoga and yoga therapy lecturer.

She danced in classical and neoclassical
works of choreographers George Balanchine,
Jean-Christophe Maillot, John Cranko,
Frederick Ashton, Youri Vamos, Kenneth
Greve, Michael Corder, Javier Torres and
others.

As concerns contemporary repertoire, she
danced in the works of choreographers

Jifi Kylian, Petr Zuska, Christopher Bruce,
Ohad Naharin, Alexander Ekman, Jan Kodet,
Libor Vaculik, Christian Spuck, Nacho Duato,
Jacopo Godani, Radu Poklitaru, Anna Vita
and others.



Igor Vejsada je Cesky tanecnik a choreograf.
Po absolutoriu tane¢niho oddéleni
konzervatore v rodném Brné studoval rok

na Baletni akademii Velkého divadla v Moskvé
(1975-1976). Dvacetiletou kariéru tane¢nika
(béhem niz se Gspésné castnil domacich

a mezinarodnich soutézi v Bulharsku, Rusku
¢i USA) zahajil v Narodnim divadle v Brné, kde
nastudoval fadu sélovych roli.

Pozdgji ziskal dvouleté angazma

v madarském Gyori Ballet pod vedenim
Béjartova zaka a choreografa lvana Marko.
Po navratu dom{ zalozZil New Ballet Brno,
kde se aktivné vénoval také sou¢asnéemu
tanci. V roce 1992 se stal ¢lenem izraelského
tanecniho souboru Kibbutz Contemporary
Dance Company v Izraeli, kam je v sou¢asne
dobé zvan jako hostujici pedagog. V roce 1994
mu nabidl angazmé umélecky $éf baletniho
souboru Narodniho divadla v Mannheimu
Philippe Talard. Hostoval v Evropé i zamofi,
Géastnil se festivald v USA, Australii, Cing,
Taiwanu a Japonsku.

Vletech 1996-2014 byl Séfem

baletniho souboru Narodniho divadla
moravskoslezského v Ostravé, kde vytvofil
desitky inscenacinejen s baletnim souborem,
ale téZ se souborem opernim a ¢inohernim.

V bfeznu 2016 nastoupil na pozici baletniho
mistra Prazskeho komorniho baletu a od
roku 2017 je souc¢asné pedagogem Tanecniho
centra Praha, konzervatore a gymnazia.

Igor Vejsada is a Czech dancer and
choreographer. After graduating from the
Department of Dance at the Conservatory

in his home city of Brno, he studied for one
year at the Ballet Academy of the Bolshoi
Theatre in Moscow (1975-1976). He started
his 20-year career as a dancer (during which
he successfully participated in international
competitions in Bulgaria, Russia or the
United States) at the National Theatre in Brno
where he performed in many soloist roles.

Later, he got a two-year contract at the
Hungarian Gyori Ballet under the leadership
of lvan Marko, a disciple of Maurice Béjart.
Upon his return home, he founded the

New Ballet Brno dance company where

he focused on contemporary dance

among other things. In 1992 he became
amember of Israeli dance ensemble Kibbutz
Contemporary Dance Company which he still
cooperates with in the role of a guest tutor.
In 1994 he was offered a contract by the
artistic leader of the ballet company at the
National Theatre in Mannheim, Mr. Philippe
Talard. He gave many guest performances
in Europe and overseas and participated

at festivals in the United States, Australia,
China, Taiwan and Japan.

From 1996 to 2014 he led the ballet company
of the National Moravian-Silesian Theatre

in Ostrava where he created dozens of
productions not only with the ballet company
but also with the opera and dramatic
companies.

In March 2016, he started his work in the
position of the ballet master of the Prague
Chamber Ballet. Since 2017 he has also been
a pedagogue of the consevatory Dance
Center Prague.
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Studovala v Tane¢nim centru Praha, tancila
v Baletu Praha Junior a hostovala v Prazskem
komornim baletu. V roce 1999 odesla

do zahranici, kde G¢inkovala v Nederlands
Dans Theater II., Baletu Gulbenkian Lisabon,
Lanonima Imperial Barcelona, Baletu Pécs

a dalSich souborech. Jako predni sélistka
Hungarian Ballet Theatre ziskala v roce
2008 cenu Euro-Pas pro nejlepsi tanecnici
roku. V roce 2009 se vratila do Ceské
republiky spolu s madarskym choreografem
Attilou Egerhazim do baletu Jiho¢eského
divadla na pozici s¢listky, baletniho mistra,
asistentky choreografie a zastupce $éfa
baletu. Vystudovala obor Teorie a déjiny
divadla, magisterska studia ukoncila na
oboru Medialni komunikace a marketingu.
Nadale se vénuje pedagogické praci

na konzervatofi Tane¢ni centrum Praha, kde
jeiclenkou Spravni rady a spolu s manzelem
Viktorem Svidro vede umélecky soubor Balet
Praha Junior.

V srpnu 2017 nastoupila na pozici baletni
mistryné a asistentky choreografie do
Prazského komorniho baletu, od srpna 2018
byla povéfena vedenim souboru a od sezény
2019/2020 je Linda Svidré uméleckou
feditelkou souboru. Od roku 2019 se napino
vénuje i kulturni advokacii jako pfedsedkyné
Asociace tane¢nich umélct CR.

A'student at the Dance Center Prague, she
danced in the Ballet Prague Junior ensemble
and as a guest dancer also in the Prague
Chamber Ballet. In 1999, she left abroad and
performed in Nederlands Dans Theater II.,
Ballet Gulbenkian Lisbon, Lanonima Imperial
Barcelona, Ballet Pécs and other ensembles.
In 2008, as a prominent soloist of Hungarian
Ballet Theatre, she was awarded the Euro-Pas
award for the best female dancer of the year.
In 2009, she returned to the Czech Republic
and, together with Hungarian choreographer
Attila Egerhdzi, joined the ballet of the South
Bohemian Theatre in the position of soloist,
ballet master, assistant choreographer

and deputy of the ballet’s artistic leader.

She graduated from university where she
studied the Theory and History of Theatre,
her master-studies’ specialisation was Media
Communication and Marketing. She continues
teaching at the Dance Center Prague
conservatory, where she is salso a member
of the Board of Direcotrs and, together with
her husband Viktor Svidro, she is the artistic
leader of the Ballet Prague Junior ensemble.

In August 2017, she joined the Prague
Chamber Ballet in the position of ballet
master and assistant choreographer. In
August 2018, Linda Svidré was appointed
artistic director of the company. Since the
season of 2019/2020 she has been the artistic
director of the ensemble. Since 2019, she has
also been fully involved to cultural advocacy
as the chairperson of the Association of
Dance Artists of the Czech Republic.
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Premiéra LA STRADA je realizovana za finanéni podpory
The premiere LA STRADA is realized with the financial support of
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